 SEQ CHAPTER \h \r 1History 730: Studies in Nineteenth- and Twentieth-Century European Thought and Culture

Time: T 5:30-7:18

Room: Denny 265

Instructor: Kern

Office: 242 Dulles

Office Hours: M 1:45-2:30; W 11:00-11:45 or by appointment

Office Telephone: 292-7308

email: kern.193@osu.edu
DESCRIPTION


The modernist period (roughly 1880-1930) brought about revolutionary changes in every area of culture and society: Cubism in art, relativity theory and quantum theory in physics, psychoanalysis in psychiatry, pragmatism and phenomenology in philosophy, atonality in music, structuralist linguistics, the emergence of modern sociology, and a host of new literary techniques that transformed the novel including stream of consciousness, direct interior monologue, primitivism, sexual liberation, and artistic self-reflection. The material foundations of experience in time and space were revolutionized by new technologies distinctive to this period, most importantly the telephone, wireless, cinema, automobile, x-ray, electricity, skyscraper, and airplane. Urbanism and World War I also figure among the causes and effects of Modernist culture.


This seminar will focus on modernism and narrative. A narrative is a meaningful reconstruction of causally linked events in time with a beginning, middle, and end. In short, it is a story. In the modernist period the major art forms substantially altered earlier notions of narrative in their respective genres. Novelists subverted and at times rejected plots, artists rejected narrative art and diminished, if not eliminated entirely, representative objects, while scientists questioned the universal applicability of classical physics, which for two hundred years provided the logic of explanation in science generally and was the foundation for faith in the narrative of the progress of science and technology. This course will study ways in which these developments in high culture related to the subversion of a number of other grand narratives of modern history–the enlightenment narrative of the progress of reason; the positivist narrative of the progress of knowledge from theological to metaphysical to positivistic; the liberal narrative of the progress of liberty and equality; the Marxist narrative of the progress of society from feudalism to capitalism to communism; the capitalist narrative of the triumph of monopoly capitalism; the Christian narrative of creation, incarnation, resurrection, and salvation; the national narrative of the progress of nations as it became morally compromised by entanglements with imperialism, militarism, and finally war in 1914. 

ENROLLMENT REQUIREMENT: All students must be officially enrolled in the course by the end of the second full week of the quarter. No requests to add the course will be approved by the department chair after that time. Enrolling officially and on time is solely the responsibility of each student.

DISABILITY STATEMENT: Students who believes that they may need an accommodation based on the impact of a disability should see me after class or contact me privately to discuss their specific needs. Your disability must be documented at the Office for Disability Services (614-292-3307) in room 150 Pomerene Hall. Please be sure you have contacted them in order to receive accommodation.

Assigned Readings:

Joseph Conrad, Heart of Darkness
Thomas Mann, Death in Venice
Eric Hobsbawm, The Age of Empire
Jesse Matz, The Modern Novel: A Short Introduction
Ford Madox Ford, The Good Soldier
James Joyce, Ulysses 

Virginia Woolf, Mrs Dalloway
Randall Stevenson, Modernist Fiction: An Introduction
Mary Louise Roberts, Civilization Witout Sexes: Reconstructing: Gender in Postwar 
France, 1917-1927
Electronic Reserve and a final book for the tenth meeting TBA.

Recommended Reading: 

André Gide, The Immoralist

CLASS MEETINGS

Sept. 28.   Joseph Conrad, Heart of Darkness
Oct. 5 Joseph Conrad, Heart of Darkness

Thomas Mann, Death in Venice; 


Electronic Reserve Items: 



Jean-François Lyotard, “Introduction,” pp. xxiii-xxv



J. Hillis Miller, “Narrative,” pp. 66-79



Stephen Kern, “Modernism” 



Gerald Prince, “Narrative,” pp. 58-61

Peter Brooks “Reading for the Plot” pp. 3-23 only; “An Unreadable Report: Conrad’s Heart of Darkness” pp. 238-263;

J. Arthur Honeywell, “Plot in the Modern Novel” in “Hoffmann--Essentials of the Theory of Fiction,” pp. 147-57.


 Recommended: André Gide, The Immoralist.

Oct. 12  Eric Hobsbawm, The Age of Empire, all except chapters 5, 12, and Epilogue.
Oct. 19 Jesse Matz, The Modern Novel: A Short Introduction 

Electronic Reserve: 



Robert Wohl, “Modernism and its Historians”


WRITING ASSIGNMENT: 2 page précis on Matz
Oct. 26  Ford Madox Ford, The Good Soldier; Norton Critical Edition, edited by Martin Stannard, pp. 3-162, 239-300, 305-22, 325-37, 344-51, 362-71, 375-84, 388-91.

Nov. 2   James Joyce, Ulysses, chapters 4 (Calypso), 10 (Wandering Rocks), 12 (Cyclops), 18 (Penelope). 

Ulysses Sparknotes passim.

Electronic Reserve: 

Harry Blamires, The New Bloomsday Book, third edition, pp. 23-28, 93-105, 118-133, 233-249.



T. S. Eliot, “Ulysses and Myth”



“Joyce–Women and Nationalism”



Kern, “Gender Power in Love” from The Culture of Love: Victorians to 


Moderns

Recommended: Don Gifford, Ulysses Annotated, passim on assigned chapters.
Nov. 5   Writing Workshop in my home: 1261 Fountaine Dr.
Read Diana Hacker, A Pocket Style Manual, first three chapters on Clarity, Grammar, and Punctuation.
Nov. 9   Randall Stevenson, Modernist Fiction: An Introduction 
Nov. 16  Mary Louise Roberts, Civilization Without Sexes: Reconstructing Gender in 

Postwar France, 1917-1927 



WRITING ASSIGNMENT: 2 page précis.

Nov. 23 Virginia Woolf, Mrs Dalloway.


Electronic Reserve:



Woolf, “Mr. Bennett and Mrs. Brown”



Woolf, “Modern Fiction”

Nov. 30 TBA

December 10: final paper due. 

