English 109.01 Intensive Writing and Reading I

Documenting Community Culture

Autumn 2005

T, R 1-3 or 5:30-7:30

Professor: Catherine Braun

Office: Morrill 305

Office hours: T/R before and after class, by appointment

Office phone:

Email: digitalprof@gmail.com

IM: digEnglish

Course web site: http://people.cohums.ohio-state.edu/braun43/teaching/10901Au05

Disabilities Modification Statement

I believe in providing access/accommodations with regards to disabilities you may have or other or conditions that may impair your ability to complete assignments or otherwise satisfy course criteria. Please discuss this with me. You must have documentation from Disability Services in order for me to provide reasonable accommodations. But I also aim to listen, accommodate, and create access more widely wherever I can. Please come talk to me. For information and auxiliary assistance, contact Disability Services, 297 Morrill Hall, Phone or e-mail: hazelett.2@osu.edu
Course Description and Objectives

Welcome to your first college writing course! Here in this computer classroom and outside of it, we will explore together what it means to be a member of a community and what it means to be a college writer (a much more complex type of writer than you may have ever imagined you would become). As many people may have told you and you will certainly find out for yourself, college is about more than coursework. The educational experience it offers juxtaposes the campus community with other communities to which you belong—such as work, church, and family. The study of how such communities function will be the focus of this course.

In this section of English 109.01, you will learn not only by reading books but also by reading cultural texts. This course will focus on reading, writing, revising, researching, and collaborating because strengthening these analytical skills will prepare you to better deal with other college writing situations. The primary book we will be working with this quarter is FieldWorking, a textbook that provides many assignments and examples to help you design your own ethnography. This book also presents a wide variety of source information gathered from anthropologists, folklorists, writers, and writing teachers. The examples show you how different student and professional ethnographers have gathered and evaluated information in their study of communities and give you ideas to help you build your own research portfolio which will require you to “collect, select, reflect, and project.” This textbook and our class discussions will teach you to read the different ways in which people communicate with each other and form groups with shared beliefs and values, special language, traditions, and rituals. This may be a new and different type of “reading” for you, and it may at first seem strange and uncomfortable.

This research and reading will provide you the tools to compose an ethnography focusing on a community of your choice. In going through the process of composing your ethnography, you will develop your ability to comprehend, analyze, and evaluate information; to make connections between similar types of behaviors, situations, and texts; to summarize the words of others; to describe places, people, and objects in detail; and to make focused and organized arguments based upon evidence you observe. All of these abilities will prepare you for work in other university classes.  In studying a single group carefully, you will discover sophisticated ways of dealing with both information and people.

The ethnography is a quarter-long project, completed in several stages throughout the quarter and in constant revision, focusing on a single group. You will depend on your classmates, tutors from English 467, and me as readers who will help you make decisions about how to present material and how best to interest your audience, but you ultimately will be the expert on your particular study of your chosen group.

The reading and composing that you do will take various forms and involve a variety of media—including printed, visual, audio, spoken, and multimedia texts. Along with the completed ethnography (which will be composed in Audacity, an audio editing program), you will create a digital portfolio that will contain all of your class writing (both informal and formal), written plans for the final audio version of your ethnography, fieldnotes and other collected data.

Texts and Materials

Required:

· FieldWorking: Reading and Writing Research, 2nd edition. Eds. Bonnie Stone Sunstein and Elizabeth Ciseri-Strater. New York: Bedford/St. Martin’s, 2002.

· Removable USB storage device (a.k.a. thumb drive) for saving digital work. I recommend no smaller than 256MB (approx. $35).

· Earphones for working on audio ethnography in the lab.

· An active university email (or other email) account that you check every day. 

Optional:

· A recording device (cassette, mini-cassette, digital, iPod w/iMic). There will be a limited number of recording devices available to check out.

· Troyka, Lynn. Quick Access Reference for Writers, 4th ed. Prentice Hall, 2004.

Assignment Descriptions and Guidelines

In order to pass the course, you must complete all assignments.

45%: Audio Ethnography: You will compose a 2-minute audio “essay” that teaches the class about the role of music in a community of your choice. No previous experience or special equipment is expected of you. We will walk slowly through this project together, step-by-step, and you will be given ample in-class time to edit your audio ethnography, provided you prepare adequately for in-class studio time.
45%: Portfolio: Because our class will emphasize the importance of process and revision in composing, your written work will be assessed in a final portfolio. It is therefore imperative that you save all of your work in this class, including in-class composing activities that are not collected and every draft of each writing assignment. You will receive detailed guidelines for the portfolio and each major composing assignment (3 field note analyses, a mid-term progress report, and final reflective essay), as well as information about how I will grade the portfolio.

10%: Class Participation & Engagement: Because this is a hands-on, discussion-based studio course, it is absolutely imperative that you come to every class session prepared and that you participate by engaging not only with the readings and other class materials but also with the class community (during class discussions as well as peer response sessions). We will frequently complete a variety of in-class writing assignments, some of which will make it into your portfolio. I will collect and respond in writing to some writing assignments; others I will assess only as complete or incomplete. However, you should save all in-class work, whether I collect it or not. Except for extraordinary circumstances, in-class writing assignments cannot be made-up.
My Expectations (a.k.a. Course Policies)
Attendance & Punctuality: I expect you to come to class on time and stay for the entire class session. Because many of the activities required for the completion of your ethnography and portfolio will take place in class and are difficult to make up, any absences will affect your progress in this course and jeopardize your ability to turn in a complete portfolio. However, you are allowed two “freebie” absences without any penalty. Missing more than two classes will result in your final grade being lowered by one letter. Missing more than five classes will result in automatic failure of the course. Arriving late and leaving early will count proportionately towards an absence.

Course Materials: I expect you to bring all course materials—FieldWorking, headphones, USB drive, portfolio-in-progress—to each class session. Failing to do so will impede your ability to participate during class and take advantage of studio time.

Missed Work: If you miss a class, you are entirely responsible for obtaining notes, reviewing material that we may have covered, and arriving at the next class session prepared to turn in assignments and actively participate in the class. Although I am not able to “re-teach” a missed class, I will provide you will any handout material and answer questions (before or after class, not during) that you may have about material you missed. Late work will be accepted only with the instructor's prior consent. Work turned in late without the instructor's prior consent must be accompanied by documentation legitimating an excused absence.
Turning in Work: I expect you to turn in assignments on time. Late assignments will be penalized. Computer problems are not a legitimate excuse for turning in late work. So make sure you save your work frequently and make a backup copy (we will discuss methods for doing this).
Cell Phones: I expect you to set your cell phones to vibrate or turn the ringer off during class. Ringing cell phones are a major distraction. If you must answer a call, please go outside of the classroom to do so.

Plagiarism/Academic Misconduct: I expect you to do your own work. Plagiarism is the representation of another’s works or ideas as one’s own. It includes the unacknowledged word-for-word use and/or paraphrasing of another person’s work, and/or the inappropriate unacknowledged use of another person’s ideas. Incidents of plagiarism warrant failure of the course. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct. During the course, we will discuss how to avoid plagiarism. If you have any questions about what is or is not plagiarism, don’t hesitate to ask me.
Asking for Help: Please ask questions if you don’t understand something and let me know if you are having difficulties with any assignment. The sooner you let me know you are struggling, the sooner I can help you.

Resources
OSU-Marion Academic Enrichment Center (http://www.marion.ohio-state.edu/academics/enrichment.html)

Schedule

Readings/Assignments are due on the date listed. This schedule is subject to change throughout the quarter to meet class needs. All changes will be announced/discussed in class.

Week 1: 
What Is Ethnography?

R 9/22

Introduction to class and each other [FW Box 1]

Week 2:
Choosing Communities to Study

T 9/27

FieldWorking (FW): 1-51

Write a 1-paragraph response to “Body Ritual among the Nacirema” OR “Friday Night at Iowa 80” (but read them both)

[in class: listen to soundscapes/audio profiles; grammar moment 1]

R 9/29

Learning to Observe (or, the Inherent Bias of “Observation”)

FW: 55-76; Listen to: Carter/Cash & 2 versions of Lincoln speech

Bring a list of communities you might want to study for your ethnography

[in class: discuss readings (“voice”); observing activity; choose community and write justification]

Week 3:
Working with Field Notes

T 10/4

FW: 77—94, 285-288

Bring in field notes you have taken of your chosen community. {If you are unable to do this, or you have not chosen a community, take field notes at a public place such as a grocery store or fast food restaurant.}

[in class: Box 6; grammar moment 2; discuss Field Note Analysis (FNA) #1]

R 10/6

FW: 95-102



Draft of Field Note Analysis #1



[in class: list of possible people to interview; peer review of FNA1]

Week 4:
Interviewing

T 10/11
FW: 368-393



Revision of FNA1

[in class: practice interviewing; write interview questions—turned in to me; grammar moment 3]

R 10/13
Bring in a short (< 5 minute) recording you have made of your community.


[in class: learning to edit in Audacity; meet with me about interview plans; revise interview questions with my feedback]

Each class session from now on, I will set aside 10-15 minutes at the beginning of class for you to import recordings into Audacity and save them as MP3 files. You should be taking field notes and making short (< 5 min.) recordings over the next few weeks. Do not save all of your recording and digitizing for week 8. It will be much less frustrating if you do it little by little.

Week 5:
Analyzing Field Notes, part 1

T 10/28
FW: 105-128



Complete Box 9



[in class: Box 10/11; 2nd/3rd FNA discussed; grammar moment 4]

R 10/20
FW: 217-230, 241-247

Draft of FNA #2



[in class: peer review of FNA #2]

Week 6:
Analyzing Field Notes, part 2

T 10/25
FW: 128-149

Revision of FNA #2 due to me

[in class: Box 12, discuss “Everyday Use” and audio essays listened to in class; grammar moment 5]

R 10/27
Representation
article

[in class: discuss article; listen to and discuss audio essays (representation)]

Week 7:
Analyzing Field Notes, part 3

T 11/1

FW: 244-265, 273-285

Draft of FNA #3


[in class: peer review of FNA #3; Progress Report Assignment discussed; grammar moment 6]

R 11/3

Planning for Audio
Revision of FNA #3

Discuss Progress Reports

Week 8:
Putting It All Together, part 1

T 11/8

Draft of Progress Report



Studio

R 11/10
Studio

Week 9:
Putting It All Together, part 2

T 11/15
Peer response on ethnographies-in-progress

R 11/17
Reflection Paper Assignment discussed; Studio

Week 10:
Reflecting on the Process

T 11/22
Draft of Reflection Paper



[in class: peer review of reflection papers; grammar moment 7]

R 11/24
NO CLASS—THANKSGIVING

Week 11:
Becoming an Ethnographer

T 11/29
Studio



Revision of Reflection Paper due to me

R 12/1

AUDIO ETHNOGRAPHY SHOWCASE
Finals Week

T 12/6

PORTFOLIOS DUE
